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W
ho was Norman Baker (a.k.a. “Inmate 58197”)? Why

did some people not like him? The Norman Baker

that outdoor mechanical music enthusiasts are famil-

iar with invented the Tangley Calliope, and like Rudolph

Wurlitzer, Eugene deKleist, Adreas Ruth and Gustave Bruder,

they admire him.  They admire him because he invented one of

the beloved instruments that they cherish today.  Unlike Mr.

Wurlitzer, Mr. deKleist, Mr. Ruth or Mr. Bruder, however, Mr.

Norman Baker was a very diverse individual pursuing many

activities in his lifetime, some of which were “below board.”

Fortunately there are many references to Norman Baker in

the lay press and although none are primarily with the intention

of informing the public of his mechanical music achievements,

they do, in passing, lend more information to the history of his

company.  It is this information I wish to pass on in this article

as well as a brief synopsis of his varied and “wild” life.

His Beginning

Norman Glenwood Baker was born on November 27,

1882, in Muscatine, Iowa (Figures 1 & 2).  He was the last of

eight children. His par-

ents were John and

Frances Baker. His

father operated the first

sheet iron and boiler

factory in Muscatine

and his mother was a

poet and wrote short

stories. John Baker

developed canning

machinery and owned

126 patents regarding

his inventions of the

time. While in the 10th

grade Norman quit

school to work in

machine shops (thus

providing basic know-

ledge useful in the

development of the air

calliope).

During the time of Vaudeville he became envious of a

Professor Flint, who gave stage mental shows (performances

featuring the power of mental suggestion). Norman had worked

in the circus as a barker promoting a two-headed calf and other

oddities. He had also recovered from a serious illness and felt

mental abilities helped him with his healing. He would soon

(1904) mimic Professor Flint by creating his own mentalist

show (demonstrating the power of suggestion) but with a dif-

ferent twist-featuring a young woman (as a mind reader). He

named her “Madame Pearl Tangley”(Figures 3, 4 & 5). His

mentalist acts were

successful in

Indiana, Illinois and

Ohio (Figure 6).

During this time

Norman used the

stage name of

Charles Welch. 

After some time

the young woman

left the show (1909)

and he replaced her

with a young college

girl, Theresa Pinder.

She became the sec-

ond “Madame Pearl

Tangley,” and soon

they married. The

show continued with

this “Madame Pearl

Tangley” until 1914

(Figure 7) when

they returned to

Muscatine. He then continued as a machinist while waiting to

return to the Vaudeville circuit. 

Norman Baker

(A Life History)
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Figure 1. Norman Baker as a child.

Photo: Doctors, Dynamiters 

and Gunmen.

Figure 2. Norman Baker in his ‘teens.

Photo: Doctors, Dynamiters & Gunmen.

Figure 3. Mme. Pearl Tangley's Complete

Instructions of Mentalism, printed in 1907.

Courtesy:  Marty Roenigk
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Figure 4. A photo of Pearl Tangley.  It is not known whether

this is the original Mme. Tangley or the 2nd, which was

became Norman Baker’s wife. 

Photo:  Marty Roenigk.

Figure 5. 

Mme Pearl

Tangley’s

pamph le t

lists the

items in

which she

could help

clients

Figure 7. One of two postcards featuring the Savoy Theater in Eugene,

Oregon. The other card noted a record attending Pearl Tangley’s show

(8,000 admissions in six days). At the time the population of Eugene

was 9,000. The card above was signed by Ms. Pearl Tangley and

Charles Welsh (Norman Baker).

Figure 6. Pearl Tangley was highlighted as a Vaudeville act at

the Bijou Theater. 

The Origins of the word “Tangley”

According to Alvin Winston in The Throttle Baker had decid-

ed that he needed a name for his lady mind reader that was

more unique than “Baker.” He had thumbed through the

alphabet trying to come up with something when the letter

“T” caught his eye. “Ah, that had an impressive curve fol-

lowed by a long sweeping line over the stop of the stem for

the top. It would look wonderful in script on a billboard.” He

then added more letters until he again was impressed with

“Tan” and then “Tang.” Finally he arrived at the word

“Tangley,” a word that he had never heard of before and one

that wasn't even recognizable by the local post office author-

ities.  This would be the word that would be used for his star

performer.  As we all know it then became the feature word

for his invention, the Tangley Calliaphone (calliope).

Another, slightly less plausible explanation came from

Barbara Kerr in an email to Marty Roenigk in 1998, which

she explained that her father (a distant cousin to Norman)

said:  “Early in the century there was a popular vaudeville

figure named Eva Tanguay*. Norman went into vaudeville

and named one of his leading ladies Tangley to echo

Tanguay’s name.”

*Encyclopedia Britannica printed that Eva

Tanguay was an American singing/dancing come-

dienne billed as “The girl who made vaudeville

famous.”  At the turn of the century she shocked

audiences with her scanty costume and her risqué

songs, such as I Don’t Care.
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The Calliaphone

Around 1914 Baker developed the first air calliope (Figure

8).  It was called the Tangley Air Calliope, and later renamed the

Calliaphone. It used compressed air instead of steam. When

Norman and Theresa moved back to Muscatine, her father

moved in with them. He was a preacher as well as an organist

and piano/organ repairman. Theresa also played the piano. With

these facts in mind, as well as a need for more advertising with

his continuing vaudeville shows, the idea of the calliope sur-

faced.  Alvin Winston in Doctors, Dynamiters and Gunman

noted:
Baker desired a musical instrument to be used for

outdoor advertising purposes; there were none on

the market except hand organs and electric bell

instruments, which later had been played to death,

and offended the esthetic ear by being more of a

noise-maker than a musical instrument. No doubt

the presence of a wife who was a pianist, and a

father-in-law who was an organist and more,

spurred Baker, with his inferiority complex, to

demonstrate his aptitude in music, though he had

no musical education. Besides, in Muscatine, his

brother still operated the machine shop which

Norman Baker had an interest in. So Norman

Baker loafed around the machine shop, and pon-

dered and tinkered, and suddenly produced what

he named at once the Tangley Air Calliope, played

with air pressure instead of steam.

Norman didn’t work on this alone—his father-in-law also

helped.  According to Thomas Hofer’s Norman Baker and

American Broadcasting, “Baker’s object was to mount the

device on an automobile and use it for advance publicity with

the vaudeville act.” He had consulted with Fred Manhart

(known as the “Music Man of Muscatine” at the time) regard-

ing the number of notes to be used and at least 30 were recom-

mended—the resultant number, however, was 43. 

The first machines were made on a one-on-one basis with

Norman selling them to nearby companies who heard the cal-

liope while he was tuning it, and subsequently wanted one for

their own. The initial price was $500.00—in 1929 the asking

price was $1,064.00, Figure 9.  Interestingly the first sale was

to the Patterson’s Carnival Company (the Calliaphone was

often a sought-after instrument by carnivals). He began build-

ing calliopes out of a mule barn on Mississippi Street in

Muscatine. The Muscatine Chamber of Commerce reportedly

asked Norman to drop out of the vaudeville business and open

up a factory in Muscatine to build calliopes. He did so with the

chamber arranging for a building to work in. Soon, he had a

small business with seven men working, plus his wife, Theresa,

as secretary.

Hofer’s book, Norman Baker and American Broadcasting,

also noted that the first year of operation grossed $60,000.00.

He advertised in Billboard magazine from 1914 for many years.

In the late ‘teens Baker had boasted “that his air Calliaphone

grossed $200,000 in a single year.” The gross sales totaled over

$1,500.000.00.

Winston (Doctors, Dynamiters and Gunman) went on to say:
The whole world knows of the musical instru-

ments, the only new tone keyboard-played instru-

ments invented in the last forty years. At first, of

course, the instruments were designed to be played

by hand; later Baker added an automatic player

(1915), and both types of machines are still manu-

factured, amply guarded by seven patents (Figure

10).

In 1916 Norman and Theresa amicably divorced. He never

remarried. From that time to 1920 the Calliaphone business

flourished.  There were eight to ten employees working day and

night, making instruments as fast as they could be made.

Figure 8. A Tangley Calliaphone mounted in a display trailer at a

rally in the 1990s.

Figure 9. An 1929 advertisement in Baker’s magazine, TNT,  which

exalted the business opportunities of Calliaphone ownership.

Figure 13 (next page). A two page advertisement becomes the cen-

terfold of Baker’s 1929 Calliaphone catalog. 
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Several patents were

taken out to protect his

calliope business includ-

ing U.S. Patent

#1,449,211 (Figure 11)

which stated:
This invention is a

novel improvement in

whistles for musical

instruments, such as

calliopes. The object

of the present inven-

tion is to insure more

direct and uniform

pressure of the air dis-

charged from the cup

of the whistle; and to

improve the construc-

tion of the air distrib-

uting devices in the

cup of the whistle. 

At one point in the early years of the business Baker need-

ed more capital (to meet payroll) as he had spent most of his

profits on machinery to produce the Calliaphones. He

approached a Mr. Stein, the President of the First National Bank

of Muscatine, for a loan, but was eventually turned down. The

following conversation, noted by Alvin Winston, is of interest

to us:
Mr. Stein asked: “Why, Mr. Baker, what in the

world do you need three fifty to build calliopes

for? When you have built two, you have the world

supplied: one for Barnum and Bailey, and one for

Ringling.”  . . . Baker explained how many he had

built; how he had sold the two circuses mentioned,

and many more circuses, and for airplane advertis-

ing like the one at Anderson, Indiana, and for out-

door advertising, city parks, beaches, skating

rinks, homes and a dozen other uses.

In July of 1920 a fire destroyed his entire calliope factory.

His insurance company was partially bankrupt and he could

only pay back the deposits made for future orders. The

Calliaphone business eventually revived and Mr. Winston noted

(1934) in detail:
Within a few months this factory (a three-story

building on Chestnut Street in Muscatine) was run-

ning two shifts day and night, the machinery in the

factory never stopping for months at a time, even

for Sundays. Once every twenty-four hours his

factory built, sold and shipped a complete auto-

matic musical instrument; and three or four times

a month, in addition, a complete automobile outfit,

requiring a special body built on an automobile,

was turned out for national advertising campaigns.

The pleasing tone of the instrument lay between a

pipe organ and a calliope; as soon as Baker’s next

venture, the radio station, got under way, he called

upon his Calliaphone to introduce to the air-con-

scious listeners a new musical tone. He is still

building them in his Muscatine factory, from loud

toned ones that can be heard a mile away to soft-

tone instruments for the home. It is on the air now,

from the station across the Rio Grande; it blends

with any musical instrument from a piano or a vio-

lin to an orchestra, and is, a startling agreeable

accompaniment for singers.

A look at a 1929

Tangley Calliaphone

catalog ( Figure 12)

reveals many suggest-

ed uses for his cal-

liope including but not

limited to advertising

trucks (Figure 13, on

page 20 & 21), skating

rinks, theaters, radio

stations and orches-

tras.

Figure 10. 

Figure 11. Patent #1,449,221

illustrating a calliope whistle.

Figure 12. The front

cover of Baker’s 1929

Tangley Calliaphones

catalog.
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Baker’s photo appears in the catalog (Figure 14) noting

“Here is what it really is and what it will do for you.” Pages 14

and 15 (of the 16-pages) are not calliope-related however.  Page

15 is dedicated to “Baker’s Linseed Oil Paints” including

house, barn and wagon paints. Page 16 is devoted to the Baker

Hospital [a.k.a. Baker Institute] in Muscatine.  Not wanting the

readers of this catalog to be left out of his newly founded med-

ical aspirations (see section following on Norman Baker's

Medical Endeavors) he began the page with “This advertise-

ment is printed for the benefit of sick show folks.”

At this point in Norman Baker’s life, it could be argued that

this man was a normal but an enterprising individual, having

theatrical capabilities, machinery skills, as well as the ability to

capitalize on these attributes.  Where did he earn his reputation

that followed him to the grave?  It is from this point on until his

death in 1958 that the energy pent up in Norman Baker paved

the way for self-destruction.

Baker Enterprises: Tangley School of Art 

and General Merchandising

When the fire destroyed the Calliaphone business in

Muscatine in 1920 Norman was devastated. He wandered the

nearby buildings during the days following the fire and came

across an itinerant artist who was tinting photographs.  He gave

the artist $5.00 to teach him how to tint and paint photographs

as well as still life with oil paint.  This was the start of another

business, a mail order

art business that had

students buying

enlargements of their

photographs from him

as well as framing and

other art supplies.  The

Tangley School of Art

prospered, grossing

over three years

exceeding $75,000.00

(nearly 3,000 students).

The Calliaphone business, however, had recovered during these

three years and Norman dropped the art school in favor of the

air calliope. The profit, however, was helpful to rebuild the

Calliaphone factory. 

Baker also entered the general merchandising arena

(Figure 15). A 1929 catalog illustrated most everything a per-

son could want in the late 1920's. Thirty-six pages were printed

and included foods, clothing [imagine impressing your COAA

friends with a pair of Tangley-shrunk eight oz. Denim

Overalls], live plants, and bedding. Many other items were list-

ed such as the Tangley Master 5 (a five-tube radio—of course

you would attach it to a Baker’s Underground Antenna), auto-

mobile batteries, the “TNT” Furnace, and even trained canarys.

KTNT—Know

The Naked Truth

In 1924

Norman approached

the Muscatine

Chamber of

Commerce with

ideas to build a radio

station. He had

promised to “lift

Muscatine from

being a little berg

lost in the

Mississippi corn-

fields, to a city the

whole world would

know about.” The

chamber agreed and

KTNT was formed

in 1925.  KTNT or

Know The Naked

Truth (TNT repre-

sents dynamite in

many people’s minds) was allowed 500 watts of power but

Norman consistently, and illegally, broadcast at 10,000 watts. In

1928 he was allowed 10,000 watts which meant his signal could

reach well over 1,000,000 homes Figure 16. The station began

broadcasting on Thanksgiving Day in 1925.

Figure 14. Baker pointing to the pronunciation of the word

“Calliaphone” as “Ka-lia-phone.”

Figure 15. Baker’s general

catalog of 1929. 

Photo:  Marty Roenigk

Figure 16. KTNT radio station as pictured on its

letterhead.

Photo: Iowa Heritage Illustrated.

Figure17. A softly-voiced Tangley Calliaphone in the studio of

KTNT.                                Photo: Doctors, Dynamiters & Gunmen.
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As mentioned above, the Calliaphone was used as back-

ground music for many of the programs (Figure 17). Lee

Munsick has done considerable research on Norman Baker and

remarked that Norman would start and stop the broadcast pro-

gram with the Calliaphone. If the Calliaphone wasn’t working,

the station would not start until it was. KTNT became quite

popular in the Iowa farm country as it was known as the com-

mon folks’ station. Crowds (from 5,000 to 15,000) would

assemble on weekends around the station where Norman would

arrange live shows outside (Figure 18).

In order to accommo-

date the needs of the auto-

mobiles that brought the

onlookers KTNT Oil

Service was formed to sup-

ply cheap gasoline.  Later

advertising (circa 1929)

even revealed the Tangley

Tire Company which

offered lifetime guarantees

on any tire defects with its

“Tangley Pure Gum Rubber

Tire” (Figure 19).

Advertised also in his gen-

eral merchandising catalog

in Figure 8X were souvenir

items of K-TNT including

collector spoons, pennants

and even the “K-TNT

Special Cigar.”

The station was built on the highest hill in Muscatine

(Figure 20), and according to Spence’s article, Pure Hoax: The

Norman Baker Story, “Norman postured that his station would

be a beacon of light for ‘the masses, the hordes of farmers, and

laborers and small business men, as well as humanity in gener-

al.’”  Coincidentally, it was also positioned at the top of the road

coming from town and it was reported that when inspectors

came for a visit the wattage was turned down to the legal limit

of 500 watts. Intertwined with local human-interest stories and

general news, his broadcasts contained attacks on the American

Medical Association (AMA), Aluminum Trust, and Wall Street.

He began broadcasting anti-Jewish pro-Hitler comments, again

aimed at the medical establishment. As the station’s popularity

grew the attacks on prominent people and established organiza-

tions earned distrust among the local listeners and soon people

turned against him. An example of this was quoted in Juhnke's

book Quacks and Crusaders:
Not only were Baker's harangues repulsive, as R.

C. Conybeare of Cedar Rapids reported, his pro-

grams were “no longer necessary” since “There is

now in our city one of his wonderful Calliaphones

and whenever we feel like listening in to his sta-

tion we can open our windows and get his music

directly off the street.”

Baker’s attack against the medical establishment using his

radio station (quoted in Juhnke's Quacks and Crusaders) was

quite ridiculous:
Baker also invoked horrific images of physicians

as pedophiles, asking KTNT listeners why doctors

vaccinated young children in the leg rather than in

the arm.  “Is it because they like to feel the legs of

these innocent little girls?” he asked. “Is it not a

fact that many of these men use their profession as

an excuse to fondle and gaze upon the nude parts

of innocent children.”

In the late 1920s Norman Baker began using the radio for

promoting cancer cures. The AMA lobbied the Federal Trade

Commission to stop the broadcasts, and in June 1931, the radio

station was forced closed on June 5, 1931 by the Federal Trade

Commission. The business climate in Muscatine dropped fol-

lowing the closure. 

After KTNT was off the air Baker moved his radio station

endeavors to Nuevo Laredo, Mexico and formed XENT, which

began broadcasting in 1933, and closed in 1937.  Winston noted

in Doctors, Dynamiters and Gunmen that the South Texas

Citizen (Laredo) printed on September 23, 1933, that “the

XENT programs will be like the K-TNT ones, homey rather

than highbrow; the voice of the mellow Calliaphone playing

The Bells of St. Mary, Beautiful Isle of Somewhere, O Sole, Mio,

. . . (Figure 21).

Figure 18. Norman Baker poses at the piano with a singer used at

KTNT. Photo: Iowa Heritage Illustrated.

Figure 19. The “Tangley Pure Cum

Rubber Tire” — advertising from a 1929

edition of TNT.

Figure 20. KTNT as seen at the top of the hill in

Muscatine, Iowa.

Photo: Doctors, Dynamiters and Gunmen.
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Norman Baker's Publishing Career

TNT: The Naked Truth, a new magazine (Figure 22), was

introduced in April of 1929. Baker used the magazine to pro-

mote his

m e d i c a l

attacks.  One

of the firsts

was that on

a l u m i n u m ,

the metal that

he claimed to

be the cause

of cancer.

The maga-

zines also

c o n t a i n e d

guest articles

on subjects

that were

agreeable with Norman’s cause as well as editorials, advertise-

ments and helpful hints for the homeowner. Interesting articles

from a copy of TNT: The Naked Truth, September 1929 edition

are “Coffee Poisoning by Aluminum” by Dr. Charles H. Betts

(Figure 23) and “The Power of Mind Over Body” by N.

Tangley. Three guesses who Mr. “N. Tangley” was—in the

Editor’s Note [Norman Baker] it noted “Mr. Tangley writes

from actual life experiences!”

This magazine was discontinued in December 1931 to be

replaced by the Mid-West Free Press, which was published

from December 1930 to January 1934.

Part II of Norman Baker (A Life History) will appear in the

next issue (#29) of the Carousel Organ. Included will be his

medical endeavors. politics and a four year term in prison.

References will be listed at the end of Part II. I

wish to thank, however, Marty Roenigk and Lee

Munsick for their help in providing data and pho-

tographs for this article.

Figure 21. Again, at the XENT studio in Laredo, the Calliaphone makes a presence — “The only

studio in the world thus equipped.                                Photo:  Doctors, Dynamiters and Gunmen.

Figure 22. The

September, 1929

issue of TNT..

Figure 23. “Coffee Poisoning by

Aluminum” as it appeared in the

September, 1929 issue of TNT.

So the Seabreeze Park carousel, now

beginning its eleventh year in the 125-

year old park, combines the best of PTC

#31, PTC #36, modern artistry and engi-

neering.

The result is a smooth, fun ride on a

machine that, due to good maintenance

and annual paint touch-up, looks as splen-

did as the day it was inaugurated.

Music is provided by a replica

Wurlitzer 165 band organ, built by

Belgian Johnny Verbeeck, after measure-

ments taken from Bob Gilson’s 165.  The

duplex roll frame of the organ is an origi-

nal Wurlitzer frame taken from a

European organ that Bob Gilson had con-

verted back to book music.   The

Wurlitzer 165 music roll library is the

most complete one in existence today.

Matthew Caulfield

Letter to the Editor . . . continued from page 3
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Norman Baker’s Medical Endeavors

Alvin Winston noted in Doctors, Dynamiters and Gunmen,

that Norman became a friend (1926) with Dr. Barewald, an

Iowa physician,

who said he had

a cure for vari-

cose veins via a

simple injection.

Baker noted that

the AMA pro-

moted surgery

for varicose

veins and thus

he took up the

fight on this

issue. Dr.

Barewald and

Norma Baker

began the

T a n g l e y

Institute in

Muscatine for

the treatment of

varicose veins

and ulcers by

painless injec-

tions in 1926

(Figure 24).

Interestingly this method of treating varicose veins is gain-

ing acceptance today.  Figure 25 is a current ad taken from the

Tulsa World. According to the Merck Manual (current online

version):
Injection therapy was common in the United States

between the 1930s and 1950s but fell out of favor

because of poor results and complications. Current

techniques are more likely to be successful and are

safe for varicose veins of all sizes.

In November 1929 Baker opened the Baker Muscatine

Cancer Hospital (later known as the Baker Institute). This was

a feat in itself as he had only a 10th grade education and no

medical degree. Despite that, he hired local physicians who

became loyal to him (Figure 26). According to an Internet arti-

cle Soak Your Spokes he used his “secret cure which had been

given to him by a South American Witch Doctor.” The “secret

cure” consisted of watermelon and clover seeds along with corn

silk which were boiled in alcohol and carbolic, and then inject-

ed into patients. He would repeatedly advertise that “we do not

use knife, x-ray or radium.”

In November 1921 Baker’s mother died of cancer.  This

fact carried onto his later business years as the Baker Hospital’s

letterhead noted:  “Baker Hospital, founded by Norman Baker

—whose mother’s untimely death created interest in life exten-

sion.”

In 1929 he and Dr. Charles Ozias, who was operating a

cancer hospital in Kansas City, offered to treat five patients, free

of charge, to see if Dr. Ozias’ cure would work (Figure 27).

Reports were offered to the public in his magazine, TNT: The

Naked Truth. While reports indicated all five had improved, the

fact was that all eventually died.  The formula, needless to say,

was that used at the Baker Institute. 

The AMA called Baker a vicious quack at which time he

sued them for $500,000.00. This was the first time the AMA

Norman Baker

(A Life History)
Part II

Ron Bopp

Figure 24. An ad appearing in the September,

1929 issue of TNT suggesting a “simple injec-

tion” for varicose veins. 

Figure 25.         

A contemporary ad

in the Tulsa World

(December 29, 2004)

advertising treatment

for varicose veins

without surgery.

Figure 26. Physicians and nurses line up in front of Baker Institute in

this 1929 photo. All dedicated professionals to the Baker way of treat-

ment.   

Photo: Quacks and Crusaders—The Fabulous Careers of 

John Brinkley, Norman Baker, & Harry Hoxsey.
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was making a test case against quackery—Baker lost the case.

Of interest was that, at one point in the trial, he was cited for

contempt when he was found to bring a revolver into the court-

room. Baker often refereed to the AMA as the “American

Meatcutters Association” as well as the “American Mummy

Association.”  He once said that M.D. stood for "More Dough."

Figures 28a & 28b.

This trial was followed by an arrest warrant issued against

Norman for practicing medicine without a license (around the

same time his radio station KTNT was forced closed). He fled

to Nuevo Laredo, Mexico, where he not only started a new sta-

tion (XENT) but also a cancer hospital.  This was short-lived

and he came back to the states were he served a one-day sen-

tence for his Iowa warrant.  In 1932 he unsuccessfully ran for

Governor of Iowa.  He lost that election and left Muscatine (and

Iowa) permanently.

In 1937 Norman moved his cancer hospital operation to

Eureka Springs, Arkansas where he leased the Crescent Hotel

(now owned by COAA members Martin and Elise Roenigk),

Figure 29.  He remodeled the “Grand Old Lady of the Ozarks”

by painting his penthouse and office as well as the grand lobby

and its massive fireplace purple, hanging machine guns on the

walls and installing secret passages for him to escape in case the

AMA “enemies” would attack. Juhnke, in his recent book,

noted that Baker had told his employees that he would “make a

million dollars out of the suckers of the state.” Initially the

Eureka Springs community backed Baker with his cancer hos-

pital endeavor because it was good for the town as well. Eureka

Springs was depressed financially—no tourists, few businesses

and many empty buildings. Baker’s own brochure noted “We

are just like one big family living in a mansion like plain folks”

(Figures 30a & 30b).

Figure 27. Dr. Charles Ozias claim to curing cancer. This advertise-

ment appeared in the September, 1929 issue of TNT.

Figures 28a &

28b. Norman

Bakers loath for

the American

M e d i c a l

Association is

evident in these

graphic charts

depicting the

A . M . A .

“Spider” and

“ M e d i c a l

Octopus.”

Photo: Doctors, Dynamiters & Gunmen.

Figure 29. A photo of the Crescent Hotel hospital and a poem—one of

many enticing portions of Baker’s booklet advertising his hew hospi-

tal.

Photo: The Castle in the Air—

Where Sick Folks Get Well Atop The Ozarks.

Figures 30a & 30b. Two booklets advertising the Baker Hospital

in Eureka Springs, Arkansas. 
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Fiction has directed legends of Norman’s cruel treatment,

legends, which have claimed that skeletal remains have been

found when the hotel’s walls were remodeled.  Supposedly jars

of preserved body parts are also hidden within the hotel. Troy

Taylor, a professional “ghost” expert wrote in his book, The

Haunting of America:
An apparition that is believed to be Baker himself

has been spotted around the old recreation room,

near the foot of the stairs going to the first floor.

Those who have seen him say that he looks lost,

first going one way and then another. Could Baker

be “trapped” in the hotel, perhaps paying for mis-

deeds that were committed many years ago?

The Crescent Hotel’s current owner, Marty Roenigk, has

added that there are regular “sightings” of a nurse pushing a

gurney down the hall at night.  Reportedly, Baker waited until

after 11:00 p.m., when patients were required to be in bed and

sleeping, to remove patients who had died in their rooms during

that day.  No one would see them being removed.  He also noted

that there were six to eight active undertakers in town during

this time. 

Norman’s medical aspirations, while profitable in Eureka

Springs, lasted only two years as it was then that federal author-

ities were collecting evidence for mail fraud which would close

the door on his now-known-to-be-fake cures.

Baker's Political Aspirations

In 1932 he ran for Governor of Iowa (Figure 31).  By that

time his popularity had diminished to the point that he only gar-

nered 5,000 votes.  He ran for the Iowa senator’s seat as a

Republican in 1936 but only finished 5th. Of note is the

Calliaphone was used in specially constructed vehicles during

both the 1932 and the 1936 cam-

paigns. His campaigning took on a

carnival atmosphere as Juhnke’s

Demagoguery In The Corn Belt

noted that Baker’s candidacy was

“more of an amusement than a

serious contender—Baker

received more attention for his

bullet-proof lavender roadster than for his economic proposals.”

Conviction and Prison

Norman was convicted of mail fraud in 1940—seven

counts were his downfall.  He appealed but it was denied.  The

court’s opinion was that Norman Baker’s cancer cure was “pure

hoax.”  He began a four-year sentence in Leavenworth Federal

Penitentiary.  He was now “inmate 58197” (Figure 32).

The United States Post Office Department (Little Rock,

Arkansas) in a memo of January 25, 1940, noted that Norman

had “defrauded cancer sufferers out of approximately

$4,000,000.00.”

They went on to say that the fraudu-

lent treatment “hastened the death of the

sufferers in most of the cases” and “the

sentence of four years which Baker

received and the fine of $4,000.00 was an

extremely light penalty under the circum-

stances.”

In the Senior Associate Warden's

Report it was noted in the “Statement by

Inmate:”
I am not guilty. They have never

proved anything in the indict-

ment. We figure this was a rail-

roading proposition. It is my

opinion that the jury was fixed

and influenced. We have hired

private detectives to look into

the matter. It is believed that

whiskey and women were made

available to the jurors. We were

railroaded by the American

Medical Association who have

been after us for years.

Finale

Norman Glenwood Baker

retired to Florida to live on a three-

story boat formerly owned by a rail-

road baron.  His health subsequent-

ly failed and he died at the age of

75 of cirrhosis of the liver (1958).

A Miami paper (source unknown)

headed his obituary (Figure 33,

right) with the headlines “‘Radio

Doctor’ is Dead. He wore purple

shirts and white suits and owned

an orchid-colored car in an era

Figure 31. Norman Baker as pho-

tographed in the 1930s.

Photo: Quacks and Crusaders—The

Fabulous Careers of John Brinkley,

Norman Baker, & Harry Hoxsey.

Figure 32. Norman Baker’s prison photograph.

Photo: Courtesy Marty Ronigk.
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when black was the standard color for cars.” According to Max

Churchill there were just ten onlookers at the funeral service in

Muscatine.  Six community college students were hired to carry

the casket. He was buried in a white suit with a lavender shirt

and a purple tie. He now lies in Lot 9, No. 4, Blake 4, Fletcher

1st section in Greenwood Cemetery (Figure 34).

Calliope enthusiasts, however, kept his memory alive with

a memorial service in July, 1992 when the Mid-America

Chapter of the Musical Box Society International (MBSI) held

a “Calliope Recall” in Muscatine (Figure 35).

In spite of his tumultuous last 35 years Normal Baker will

still be best remembered (at least by the readers of this journal)

as the inventor of the Tangley Calliope.  The following words

from Alvin Winston’s Doctors, Dynamiters and Gunmen can

summarize the good things about him:
Norman Baker is one of America's outstanding

self-made successes. Born of good simple

American immigrant stock, with little book educa-

tion, he has made a success of everything he has

attempted. He never studied music but he invented

a musical instrument, which still leads its field,

and is widely popular. He built and managed the

most popular radio station in the United States, K-

TNT, which attracted as many as fifty thousand

visitors in one day.

The non-musical events mentioned in this article represent

only a portion of Norman Baker’s raucous life. The interested

reader is directed to Eric Juhnke’s Quacks and Crusaders as

well as Stephen Spence’s condensed Internet article, Pure

Hoax: The Norman Baker Story.

Figure 34. The author at Baker’s tombstone.

Irma was his older sister. 

Figure 35. A commemorative funeral was held for Norman

Baker by the Mid-America Chapter of the MBSI. It was led

by Baker enthusiast, Max Churchill (at pulpit). 

Figure 36. Norman Baker at his six-sided Desk.

Photo: Doctors, Dynamiters and Gunmen.

Events in the life of Norman Baker
(by year)

1882 Born Norman Glenwood Baker

1909 Married Theresa Pinder

1914 Developed Tangley Air Calliope (Calliaphone)

1916 Divorced Theresa Pinder Baker

1920 Calliaphone factory destroyed by fire

1920 Opened Tangley School of Art

1925 KTNT begins broadcasting

1929 TNT—The Naked Truth magazine produced

1929 Baker Institute (Baker Muscatine Cancer

Hospital) opens

1930 Mid-West Free Press magazine replaces TNT-The

Naked Truth

1931 KTNT closed by Federal Trade Commission

1932 Ran for Governor of Iowa—lost

1933 XENT begins broadcasting (Nuevo Laredo,

Mexico)

1936 Ran for Iowa Senatorial seat—lost

1937 Opened “The Castle In The Air” Cancer Hospital

in Eureka Springs, Arkansas

1940 Convicted of seven counts of mail fraud

1940 Begins sentence as "Inmate 58197" at

Leavenworth, Kansas

1944 Released from Leavenworth, Kansas

1958 Dies at age 75 of cirrhosis of the liver
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Figure 37. The Tangley Manufacturing

Company building advertising both ‘air and

steam calliopes.”

Musser Public Library

Photo:  Brian Walters.

Philadelphia Toboggan Company’s Carousel No. 39, as it is

formally known, was constructed in Philadelphia for Atlanta’s

Southeastern Fair (located in Lakewood Amusement Park) in

1916.   The large four-row machine boasted large panels of

European Scenes, all of which were accented by the sweet

music of a band organ.

But that music slowed and stopped in 1967, when the

carousel and organ were moved from Atlanta to Lake

Winnepesaukah, in north Georgia near Tennessee.

The organ no longer played. Years of use and neglect had

taken their toll.  The band organ originally operated on a fold-

ing cardboard system, as opposed to the common paper roll

mechanism. A lot of the organ’s inner works were lost or dis-

carded during the last century, since new cardboard music

became scarce. No one would work to restore the instrument

and most assumed the band organ would never play again.

Charles Walker, conservation chairman of The National

Carousel Association became reacquainted with the Lakewood

band organ a few years ago when the officials at Lake

Winnepesaukah called him in to work on the carousel.

Although the organ, then disassembled and locked in a dirty

storeroom, was not their priority, Walker saw the opportunity

for what it was.

So began the long process of restoration.  “Working on the

Lakewood organ was self-imposed,” Walker said. “No one else

would work on it.  It was my drive to try to get the organ to play

again because I remembered the beautiful music I had heard as

a child visiting the carousel at Southeastern Fair.”

“It was going to be very difficult to get it to play paper

rolls,” he said, “so I put in a new mechanism that can be played

with a MIDI, floppy disc.”

That innovative and complicated process got Walker's

beloved Lakewood band organ back up and running (just in

time for the 2006 Carousel Organ Association of America's

spring Rally at Lake Winnepesaukah) when Walker returned the

organ to the carousel.

“The work I did there was a learning process,” he said.  “It

took two years to get it to go, but its working.”

This weekend the old Lakewood merry-go-round will light

up once again as young children climb on board for a ride at

Lake Winnepesaukah.  As the carousel begins to turn, the organ

will begin to play, consuming the air with its boisterous music

and transporting them to another world.

May 28, 2006

Lake Winnepesaukah Band Organ Restoration
Excerpted from the Griffin (GA) Daily News

Anna Boyle



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


